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Introduction 


WHADUDDIN HAMID IBN ABi'L-FAKHR KIRMANI left his birthplace, 
Kerman, aged about sixteen, around 575 A.H./A.D. 
1179-80, and travelled to Baghdad. There he became 
a disciple of Shaykh Ruknuddin Sassi in 577/1181-2. This 
master traced his spiritual lineage through Qutbuddin Abhari 
and Abu Najib Suhrawardi (died 1168) to Ahmad Ghazzali 
(died 1126). It is surprising to find mention of Shamsuddin 
Tabrizi (died 1248) also among the disciples of Shaykh 
Ruknuddin, in view of the obvious disagreement between 
Awhaduddin and Shamsuddin; but this may have been a later 
development, and might have had something to do with 
Shamsuddin’s dislike for the teachings of Ibn ‘Arabi? (died 1240) 
which so influenced Awhaduddin. 

Like many Sufis of the tme, Awhaduddin travelled exten- 
sively. He was in Tabriz in 592/1195-6; in Anatolia, where he © 
lived in Konya and Kaiseri between 601-7/1204-11; he 
returned several times to Baghdad and visited Aleppo and 
Damascus as well. In this last city he met and became a friend 
of Ibn ‘Arabi, who mentions him in his voluminous Futihat 
al-Makkiyya. In the house of the great Andalusian shaykh, 
Awhaduddin came into contact with other outstanding mys- 
tics such as ‘Uthm4n Rumi, Sadruddin Qunyawi (died 1274) - 
whom he may have met earlier in Konya’— and possibly also 
with Jalaluddin Rimi (died 1273). Awhaduddin spent the last 
part of his life in and near Baghdad, where he had returned and 
settled towards the end of 631/1234. He was honoured by the 
Abbasid Caliph Al-Mustansir billah in 632/1234-5, who 
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appointed him shaykh of the Merzubaniyya ribat near Bagh- 
dad. Venerated by the people of the great city, he died — 
probably on Sha‘ban 3, 635/21.3.1238 — leaving behind him a 
great number of pupils and followers.? 

Awhaduddin seems to have been the very prototype of a 
teaching Sufi master, with great experience of the Path and its 
pitfalls and potential. Many stories reveal him as a guide who 
warns, helps or comforts his disciples through charismatic 
signs (cardiognosis, clairvoyance, bilocation, etc.). Jami tells 
us of at least one episode of bilocation, and on another occa- 
sion Awhaduddin promises some of his pupils about to set out 
on a journey, ‘I am always with you’ (just as Shibli once told 
his own followers, “Go, Iam with you wherever you might 
be): 

Asked the number of his disciples, Awhaduddin replied, 
“They number seventy thousand. Of these three thousand are 
near the Path, and every night I must read to each one of them 
the Invocation’ (Ma 222) — which seems to imply a miraculous 
power of contracting space and time, and demonstrates the 
Master’s individual care for his disciples. 

Awhaduddin was not without his moments of irony, and 
not only in his verse; he complained once: ‘I can give evidence 
of the Fourth and Fifth Heavens, of the Angels and the Atlas- 
sphere . . . but Sa‘duddin Hamawi asks me only for the 
reasons of shortening the ritual prayer!’ (Ma 100, 3-5) 

Many of his quatrains consist of the prudent advice of a 
severe but sagacious and understanding shavkh. He instructs 
in the practice and results of the Invocation and explains the 
customs of his Order such as the retreat. Again certain of the 
quatrains are the simple but powerful prayers of a pure mystic. 
Thus despite the shocking stories told of him, the bulk of his 
work reveals him as a Sufi of the classical Baghdad tradition 
and not at al] an antinomian type. 

Awhaduddin left some collections of mystical expressions 
and litanies, and poems in the form of ghazals, tarji‘bands, 
nazms, etc., but his favoured form was the ruba‘l or quatrain, 
of which he is said to have written about one thousand seven 
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hundred.> They are not always of the highest literary quality, 
but they demonstrate the depth of his mystical experience. 
They are found in manuscripts together with the quatrains of 
‘Iraqi and Rumi; occasionally under the name of Awhaduddin 
one finds ruba‘iyyat of the school of ‘Umar Khayyam. Not 
everything thus attributed to Awhaduddin is from his pen; 
indeed, it should be made quite clear that many of the poems in 
the present cellection are disputed and may well not be by him 
at all. They have been attributed to him; that is the only claim 
that can be made. 

In discussing influences on Awhaduddin, three names must 
be mentioned: Fariduddin ‘Atrar (died 1220) — the resemb- 
lances between his []ahi-nama and Mukhtar-nama® and some of 
the verses of Awhaduddin are remarkable — Suhrawardi (the 
founder of the school of Ishraq, died 1191) and of course Ibn 
‘Arabi. In the context of a comparison between Awhaduddin 
and Suhrawardi, it is interesting to note the use Kirmani makes 
of pre-Islamic Iranian symbolism (see for example quatrains 
number 83 and 93). Awhaduddin also knew, naturally, of the 
famous earlier representatives of Sufism such as Aba Yazid 
Bastami (died 874), Junayd (died 910) and Hallaj (died 922; see 
quatrain number 87), as well as the shaykhs of his own affilia- 
tion, mentioned above. Amongst his own contemporaries, he 
might best be compared with Rami and ‘Iraqi, though he was 
certainly not in their rank as a poet. 

The influence of Awhaduddin on at least one later poet was 
so great that the works of the follower were confused with 
those of the master. This poetic disciple was Awhaduddin 
Awhadi of Maragha (in Azerbayjan), born about 670/1271, 
died 738/1337. He was called ‘Isfahani’ because his family was 
from Isfahan, but he took his pen name from Awhaduddin 
Kirmani, whom he considered his shaykh and pir, though the 
two never met ‘in the flesh’. The well-known mathnawi Jam-i 
jam?” is by this later author (but the equally well-known math- 
nawi Misbah al-arwah, which has also been attributed to 
Awhaduddin Kirmani, is by Shamsuddin Muhammad ibn 
Ijtughan Bardasiri Kirm4ni).® 


Awhaduddin is chiefly remembered for the rather shocking 
tales told of him; the remarks about him made by even con- 
temporary Sufis such as Shihabuddin ‘Umar Suhrawardi (died 
1234) or Shamsuddin Tabrizi, cast him in an unflattering light. 
Suhrawardi called him an unbeliever (kafir) and innovator 
(mubtadi‘). When these condemnations reached the ear of 
Awhaduddin he commented, “The shaykh calls me an 
innovator, but for meit is a great honour even to be mentioned 
in his discourse!’ (N 589). A famous story tells of the meeting 
between Awhaduddin and Shamsuddin Tabrizi: Awhaduddin 
was already known for his belief that absolute divine beauty 
could only be contemplated in this world in limited forms — 
for him, preferably in beautiful boys ~ because of our limited 

human conditions. 

_ Shamsuddin asked him, “What are you doing?’ 

He replied, ‘Looking at the moon [absolute beauty] in a 
bowl of water [in earthly forms].’ 

‘If there’s no boil on your neck’, Shamsuddin responded, 
‘why don’t you look at it in the sky?” (N 590), thus ridiculing 
him for his ‘contemplation of the unbearded’. 

Another story about the predilection of Shaykh Awhadud- 
-din for sama‘ (‘audition’, music)° and shahid disti (contempla- 
tion of young beauties)? relates that “When he became excited 
during the sama‘, he rent the shirts of the unbearded and 
danced with them breast to breast. While he was in Baghdad, 
the beautiful son of the Caliph heard of this practice and said, 

‘He is an innovator and an unbeliever. If he acts in my pres- 
ence in this way I shall kill him!”’ 

‘Now, when the sama‘ became heated, Awhaduddin 
realized by his miraculous powers the hidden intentions of the 
Caliph’s son, and said 

It’s nothing for me 
to balance on the 
knife’s edge, 
to he 
beheaded beneath 
the beloved’s feet. 


You came to kill 
an unbeliever. But if you 
are a fighter 
for the Faith, 
then must J not be 
an infidel? 


‘At this the Caliph’s son bowed his own head upon the foot of 
the shaykh and became his disciple.” (N 590)11 [See the minia- 
ture on the cover of this book.] 

Sessions of sama‘, with their ecstatic elements — the experi- 
ence of beauty through eye and ear — were intended by serious 
practitioners to bind the auditive and visual senses in order tc 
free the worshipper for deeper spiritual and mystical experi- 
ences. In another sense, the music and dance are expressions of 
a state of union in love. Such practices were an important part 
of the ‘system’ of Awhaduddin as well as those of other great 
Sufis, such as Ahmad Ghazzali and Fakhruddin ‘Iraqi (died 
1289).12 Shahid dusti has as its theoretical basis the doctrines of 
Ghazzali and even more of Muhyiuddin Ibn ‘Arabi, whose 
mysticism deeply influenced that of Awhaduddin. The 
dichotomy between the zahir and the batin, the Outer and the 
Inner (as Names of God) or the exoteric and esoteric aspects of 
Reality, which is so characteristic of Ibn ‘Arabi’s system, 
appears under various guises and symbols in the verses of 
Awhaddudin, who employs as key terms the words sirat 
and ma‘na, ‘Face’ or outer form, and ‘meaning’ or inner 
reality. 

Certain of Awhaduddin’s quatrains are to be read largely in 
the context of an explanation or apologia of his shahid disti, 
one of the chief doctrines which earned him denunciations of 
heresy and belief in Aula! (‘incarnation’, appearance of the 
divine in human form). Such accusations are not surprising for 
a friend of Ibn ‘Arabi, who was himself sometimes attacked by 
the theologians — for example, for his exquisite book of mysti- 
cal love lyrics, the Interpreter of Desires (Tarjuman al-ashwaq).13 
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Awhaduddin is chiefly remembered for the rather shocking 
tales told of him; the remarks about him made by even con- 
temporary Sufis such as Shihabuddin ‘Umar Suhrawardi (died 
1234) or Shamsuddin Tabrizi, cast him in an unflattering hght. 
Suhrawardi called him an unbeliever (kafir) and innovator 
(mubtadi‘). When these condemnations reached the ear of 
Awhaduddin he commented, ‘The shaykh calls me an 
innovator, but for me it is a great honour even to be mentioned 
in his discourse!’ (N 589). A famous story tells of the meeting 
between Awhaduddin and Shamsuddin Tabrizi: Awhaduddin 
was already known for his belief that absolute divine beauty 
could only be contemplated in this world in limited forms — 
for him, preferably in beautiful boys — because of our limited 

human conditions. 
| Shamsuddin asked him, “What are you doing?’ 

He replied, ‘Looking at the moon [absolute beauty] in a 
bowl of water [in earthly forms].’ 

‘If there’s no boil on your neck’, Shamsuddin responded, 
‘why don’t you look at it in the sky?’ (N 590), thus ridiculing 
him for his “contemplation of the unbearded’. 

Another story about the predilection of Shaykh Awhadud- 
-din for sama‘ (‘audition’, music)? and shahid dusti (contempla- 
tion of young beauties)?° relates that “When he became excited 
during the sama‘, he rent the shirts of the unbearded and 
danced with them breast to breast. While he was in Baghdad, 
the beautiful son of the Caliph heard of this practice and said, 
‘He is an innovator and an unbeliever. If he acts in my pres- 
ence in this way | shall kill him!”’ 

‘Now, when the sama‘ became heated, Awhaduddin 
realized by his miraculous powers the hidden intentions of the 
Caliph’s son, and said 

It’s nothing for me 
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to he 
beheaded beneath 
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an unbeliever. But if you 
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for the Faith, 
then must 7 not be 
an infidel? 


‘At this the Caliph’s son bowed his own head upon the foot of 
the shaykh and became his disciple.’ (N 590)*1 [See the minia- 
ture on the cover of this book.] 

Sessions of sama‘, with their ecstatic elements — the experi- 
ence of beauty through eye and ear — were intended by serious 
practitioners to bind the auditive and visual senses in order tc 
free the worshipper for deeper spiritual and mystical experi- 
ences. In another sense, the music and dance are expressions of 
a state of union in love. Such practices were an important part 
of the ‘system’ of Awhaduddin as well as those of other great 
Sufis, such as Ahmad Ghazzali and Fakhruddin ‘Iraqi (died 
1289).12 Shahid dusti has as its theoretical basis the doctrines of 
Ghazzali and even more of Muhyiuddin Ibn ‘Arabi, whose 
mysticism deeply influenced that of Awhaduddin. The 
dichotomy between the zahir and the batin, the Outer and the 
Inner (as Names of God) or the exoteric and esoteric aspects of 
Reality, which is so characteristic of Ibn ‘Arabi’s system, | 
appears under various guises and symbols in the verses of 
Awhaddudin, who employs as key terms the words sirat 
and ma‘na, ‘Face’ or outer form, and ‘meaning’ or inner 
reality. 

Certain of Awhaduddin’s quatrains are to be read largely in 
the context of an explanation or apologia of his shahid disti, 
one of the chief doctrines which earned him denunciations of 
heresy and belief in hulil (‘incarnation’, appearance of the 
divine in human form). Such accusations are not surprising for 
a friend of Ibn ‘Arabi, who was himself sometimes attacked by 
the theologians — for example, for his exquisite book of mysti- 
cal love lyrics, the Interpreter of Desires (Tarjuman al-ashwaq).13 
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For Ibn ‘Arabi the created world is the visible reflection of the 
unique Divine Essence. God is the inner aspect (batin) of crea- 
tion, and thus of each human being. Creation — and the human 
being, its central point — is also the outer aspect (zahir) of the 
divinity. In other words, God is ‘seen’ in His creation. The 
hadith qudsi says, ‘I was a hidden treasure and I desired to be 
known, so I created the world in order to be known.’ The 
world is therefore the divine mirror, the human being the 
lover through whom God ‘knows’ and loves Himself. 

‘Iraqi is expressing the same idea when he says, “You are in 
all forms, but have no form.’ And before him, Hallaj, in exp- 
laining ‘ishg dhati — essential love —had exclaimed, ‘I embraced 
with my whole existence Thy total love, O my Holiness; 
_ Thou revealed Thyself to me as existing in me’.?# 

In the twelfth century the saint of Shiraz, Razbihan Bagli 
(died 1209)15 composed his famous commentary on the say- 
ings of Hallaj, the Sharh-i shathiyyat, im which the emphasis on 
pure and direct love between God and the mystic is enriched 
with the concept of the appearance of the Absolute Divine 
Beauty in created forms. ‘Revelation’ through the medium of 
human beauty gives much of Persian poetry its oscillating 
character: one does not know if the words are addressed to the 
Divine Beloved or to a human being - or both at once. 
Awhaduddin gives to his admiration of the “beardless’ a religi- 
ous sense which other mystics disapproved. It was in the 
‘school’ of Ibn ‘Arabi that such expressions found their place. 
‘Abdurrahman Jami (died 1492), #©in defending Awhaduddin, 
explains him in the ‘theosophical’ terminology of Ibn ‘Arabi:?7 
creation is the self-revelation of God; in created beings, in 
forms, the Divine Attributes become concrete and accessible 
to human perception; the lover loves in his beloved in reality 
only God, Who reveals Himself under those veils; if He 
showed Himself unveiled, the world would be consumed and 
re-absorbed into the Principle; His hiding the essential beauty 
inspires the true lover with the nostalgia of search, separation, 
union. 

These ideas are expressed perfectly, and with a daring 


degree of precision, in the poetry of Awhaduddin Kirmani. 
Those who grasp his message, and that of his greater contem- 
poraries Rumi and ‘Iraqi, will see that they can proclaim God's 
appearance in the beloved friend without exposing themselves 
to reproach for Hululi tendencies: God is not present with a 
part of His substance in the created being, but appears in it 
only as ina mirror. Thus the created world is the looking-glass 
for His tajalliyyat, His divine manifestations. The mirror motif 
in its various aspects occurs in earlier Sufism, but plays a major 
role in the writings of the love mystics such as Ahmad Ghazz- 
ali, ‘Ayn al-Qudat Hamadani (died 1132), ‘Iraqi and 
Awhaduddin. The specific concepts of shahid dusti (or in 
Arabic nazar ila’l-murd, ‘contemplation of the unbearded’) 
might perhaps be seen as a continuation of old Greek — 
specifically Platonic — ideas and customs. Certainly a reading 
of the Symposium sheds a certain light on the Persian mystics, 
though it cannot be simply equated with their thought and 
experience. H. Ritter (Ri 501) has said that ‘the contemplation 
of God’s beauty in a handsome youth or boy is, in the Semitic 
cultural context, a “foreign body’’. Neither the old Arabian 
paganism nor the Jewish-Christian monotheism, nor the 
social structure of the Semitic peoples as expressed in -their 
family relations, could have favoured the arising of such ideas. 
They appear only after contact has been made with Indo- 
European peoples. The similarity of the concept of nazar 
ila’l-murd and the Platonic vision of beauty . . . is so striking, 
that it is nearly impossible to refute the idea of a “‘renaissance’”’ 
or continuation of antiquity. . . It has remained for Europe, so 
proud of its classical heritage, to destroy, with its invasion of 
the Orient, these remnants of antique ways of life, and to per- 
mit the eye of man to grow blind to a form of beauty in which 
once was seen the reflection of the absolute divine beauty 
itself.’ 

Of course, this is not at all the Sufis’ own idea of these doc- 
trines. They never speak of Greek influence, but trace both the 
philosophy and the imagery to the Quran or to the Prophet 
himself (as with virtually everything else in Sufism). Their 
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locus classicus in a sense is the famous hadith, ‘I have seen my 
Lord in a form of the greatest beauty, as a youth with abundant 
hair, seated on the throne of grace, clad in a garment of gold, on 
his hair a golden crown, on his feet golden sandals’ (imagery 
which reminds us of the boy Jesus as puer aeternus or Christos 
Angelos). Henry Corbin discusses this tradition brilliantly in his 
Creative Imagination in the Sufism of Ibn ‘Arabi (pp. 272-77). Medi- 
tation on this hadith makes clear the important point that surat. 
‘form’, is not limited to material form alone. It must also com- 
prise spiritual form in the ‘angelic’ or ‘imaginal’ or archetypal 
plane. To use Corbin’s phrase, the ‘creative imagination’ of 
the mystic allows him to experience clearer and clearer unveil- 
ings of essence in form as he penetrates ‘upward’ towards ‘the 
angel’. The doctrine of the Unity of Being however precludes 
any ‘dualistic’ split between ontological levels. ‘The Witness’ 
exists on all planes as it were simultaneously — which is why 
‘the angel’ can appear to Ibn ‘Arabi as ‘the daughter of the 
shaykh of Isfahan’, a material and historical personage, as well 
as in the form of the mysterious and visionary youth of the 
Kaaba. Thus it is only froma certain point of view that ‘human 
love’ can be called simply a metaphor or ‘bridge’ (according to 
the Arabic proverb, ‘Al-majaz qantaratu’l-hagiga’, ‘The 
metaphor is a bridge towards Reality’) to Divine Love. This is 
true in the ‘ascending arc’ of mystical experience, but in the 
‘descending arc’, tajalli is an immediate and total presence. In 
other words, God in His Transcendence 1s approached (but 
never attained) through ‘metaphor’, but in His Immanence, 
‘He is with us’, ‘closer to man than his own jugular vein’. 


Aside from these doctrines, perhaps the central keys to 
Awhaduddin’s poetry, Kirmani deals also, of course, with 
much of the whole range of concepts, ideas and symbols cur- 
rent in Sufi writing. For example, he sometimes seems to echo 
Khayyam when speaking of the vanity of the world or the 
hypocrisy of the exoterists, but rather than concentrating on 
the critique, he perhaps comes closer to ‘Atfar’s position, one 
of a normal asceticism which allows the mystic to pass joyfully 
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tnrough this transitory world and achieve — by the grace-gift 
of God alone — to the “Paradise of the Presence’. But, at the 
same time, the bipolarity of worldly imperfection and Divine 
Mercy and Grace is repeated in the microcosm of the indi- 
vidual seeker, and Awhaduddin is painfully aware of his own 
flawed nature, his own ‘sinfulness’. He describes often the 
difficult way of the true lover and the conditions for real love, 
in images which are often powerfully striking. The never- 
ending mystical search and the infinite longing for the Divine 
Beloved are expressed in tender symbols and imagery. The 
soul — more precious than the body — becomes the bearer of 
Divine mysteries and thus a mirror reflecting the Divine. 

The annihilation of the separative ego in the ocean of the 
Divine (fana’) and the eternal permanence in God (baqa’), 
the Unity of Being in which the soul finds its existence in the 
Divine — all these concepts are sung in ever-changing expres- 
sions and images within the framework of the tiny quatrain. 
Awhaduddin’s imagery 1s sometimes very original, and his 
style impresses by its simplicity and sincerity of expression. 
The fact that one can find among his works slightly different 
versions of other poets’ quatrains, or poems with powerful 
echoes of such masters as Khayyam, does not detract 
from Awhaduddin’s originality; ultimately, he is no more 
concemed with ‘originality’ in the modern sense than any 
other Sufi: he is concerned with Truth, the real Origin. He 1s 
original because he is true, because the Truth lives in him, 
always new. 


If it must be asked, what does Awhaduddin Kirm§4ni have to 
say to his contemporary reader, the answer will be that he 
offers a spiritual interpretation of human existence which, at 
the same time, acknowledges human conditions. He com- 
bines deep mystical insight, asymbolic world-view, with pro- 
found psychological knowledge of the real situation in which 
man finds himself in the ‘imperfect world’. One might 
perhaps call this ‘Persian humanism’ —- if the term had not so 
many unfortunate connotations in English — for, together 
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with Rimi and ‘Iragi, Awhaduddin offers the message that the 
divine is present, and radiates especially in man. The human 
being —a guest on this earth ~ lives from God towards God; the 
fundamental state of his existence is unrest, the never-ending 
longing and search for the divine. He finds traces of it every- 
where, particularly in his own earthly beloved. Human love is 
a great symbol, a ‘bridge’ which connects us to the Real, but 
this infinite Divine love is also the central power of the 
cosmos, the Reality of Realities Itself. To partake of this 
infinity of life which is love means, for man, to find his highest 
destination. 
B.M.W. 


We would like to express our gratitude to the librarians who 
have helped us in obtaining copies of manuscripts; and to Pro- 
fessor C. Burgel of Bern, Dr J. Khaleghi-Motlagh of Ham- 
burg and Dr M. Ebadjan of Hamburg, who aided in the 
deciphering and understanding of these often nearly illegible 
manuscripts. 


Notes 


1. See S. H. Nasr, Three Muslim Sages (Albany, N.Y. 1975) 
Part III; T. Izutsu, A Comparative Study of the Key 
Philosophical Terms in Sufism and Taoism, Part I: Ibn “Arabi 
(Tokyo 1966); T. Burckhardt (trans.) La sagesse des 
prophetes (translated into English by A. Culme-Seymour 
as The Wisdom of the Prophets [Fuss al-hikam] by Muhyi- 
d-Din Ibn ‘Arabi, London 1976); H. Corbin, Creative 
Imagination in the Sufism of Ibn ‘Arabi, trans. by R. 
Manheim (Princeton 1969). 

2. Sadruddin’s ‘Last Will and Testament’ contains evidence 
of the close relationship between Sadruddin, Ibn ‘Arabi 
and Awhaduddin. Qunyawi asks to be buried in the 
‘clothes’ of the Shaykh (Ibn “Arabi) and on the prayer car- 
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pet of Awhaduddin. See ‘The Last Will and Testament of 
Ibn ‘Arabi’s Foremost Disciple’, trans. with commen- 
tary by W. C. Chittick in Sophia Perennis, Vol. IV, no. 1 
(Spring 1978). 

. For a more detailed biography of Awhaduddin see Ma 
10-32. 

. See Aba Nasr as-Sarraj, Kitab al-luma‘ fi’t-tasawwuf, ed. 
R. A. Nicholson (Leiden and London 1914), p. 396, 2-3. 

. After a survey of catalogues of Persian manuscripts in 
European libraries it is apparent that the largest collections 
of Awhaduddin’s quatrains are to be found in a manuscript 
in the India Office in London (sixteen poems); one in the 
British Library (69 poems) which dates from 811/1408; 
and one in the University Library of Bratislava in 
Czechoslovakia (111 poems). But the greatest part of his 
work is without doubt to be found in Istanbul, according 
to H. Ritter and B. Furazanfar. The latter, for example, 
noted that Aya Sofya MS. 2910 contains 1,731 quatrains; 
and Ritter found that Halet Ef. Ilavesi MS. 238 (fol. 
87b-103a) which dates from 727 A.H. was devoted to 
Awhaduddin. Unfortunately of these last two we have 
been able to make use only of the Halet [lave collection in 
preparing the present work, but if there is ever to be a 
critical edition of Awhaduddin, Aya Sofya 2910 must of 
course be taken into consideration. The present anthology 
offers all the quatrains in the India Office MS. and the 
British Library source, and a few from the Bratislava 
collection and the Halet Ilave MS. Besides these, we have 
included a few of the quatrains found in Jami’s life of the 
poet in Nafahat al-uns, as well as a few of those included by 
Ritter in his Das Meer der Seele (Ri 476 and 498 ff.). After 
finishing this book we were able to see a copy of MS. 
Carullah 1667 from the Suleymanive Kutuphanes: in 
Istanbul (dating from 736 A.H.) which contains a large 
collection of quatrains under the title Nuzhat al-majalis. 
Folios 41-43 and 46 ff. include poems by Awhaduddin, 
some of which appear in our collection. 
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12. 


. For a partial edition and translation of the Mukhtar-nama 


see H. Ritter, Philologika XVI, in Oriens 13~14 (1961) pp. 
195-239. 


. For Awhadi see S. Nafisi (ed.), Kulliyyat-i Awhadi Isfahani 


ma ‘raf ba Maraghi (Tehran 1340 A.H. solar/1961). 


. See the edition of the Misbak al-arwah by B. Furizanfar 


(Tehran 1349 A.H. solar/1970). 


. On sama‘ see Ahmad Ghazzili, Bawariq al-ilma‘, trans. J. 


Robson in Tracts on Listening to Music (London 1938), pp. 
69-118; J. During, ‘Elements spirituels dans la musique 
traditionelle iranienne contemporaine’ in Sophia Perennis 
Vol. I no. 2 (Autumn 1975), pp. 129-54; J. Nurbakhsh, 
“Sama” (trans. J. During) in Sophia Perennis Vol. II no. 1 
(Spring 1977), pp. 51-78. 

See Mir Valiuddin, Love of God, the Sufi Approach 
(Hyderabad, India, 1968), esp. chapter V, ‘Sensory Love 
(‘Ishq-i-Majazi)’, pp. 153-91. 

‘Shahid dasti’, literally ‘witness-love’, is not the usual 
term for this practice, and in fact is anew coinage by our 
friend Nasrollah Pourjavady, author of several works on 
Ahmad Ghazzali. ‘Shahid bazi’, ‘witness-play’, the usual 
Persian equivalent of nazar ila’l-murd (Arabic, ‘contempla- 
tion of the unbearded’) has certain negative connotations 
which we wish to avoid. 

Many other legends about Awhaduddin, collected by his 
pupils and followers, are to be found in B. Furiazanfar. 
Managqib-i Awhaduddin Hamid ibn-i Abi’l-Fakhy-{ Kirmani 
(Tehran 1348 A.H. solar/1969). (Abbreviation: Ma) 

For ‘Iraqi (or ‘Aragi), see E. G. Browne, A Liter- 
ary Flistory of Persia (Cambridge, reprint 1956), Vol. 
Hl, pp. 124-39; and ‘Iraqi’s Ushshaq-nama, translated 
as The Song of Lovers by A. J. Arberry (London 1939), 
as well as the edition of his complete works, Kulliyyat, 
ed. by S. Nafisi (Tehran 1338 A.H. solar/1959).. Ahmad 
Ghazzali’s Sawanih was first edited by H. Ritter (Istanbul 
1942) and later by J. Nurbakhsh (Tehran 1352 
A.H. solar). 


13. Ed., trans. with commentary by R. A. Nicholson 
(London 1911). 

14. Le Diwan d’Al-Hallaj (ed. and trans. L. Massignon) in 
Journal Asiatique 1931, reprinted Paris 1955, p. 66. 

15. For Ruzbihan Bagli Shirazi see H. Corbin’s editions 
and commentaries in Commentaire sur les paradoxes des soufis 
(Tehran/Paris 1966) and Le jasmin des fideles d’amour 
(Tehran/Paris 1958). 

16. For Jami see E. G. Browne, op. cit., Vol. II, pp. 307-48; 
and H. Masse, “Djami’, in The Encyclopaedia of Islam (new 
edition). 

17. See N 590-1, and a partial translation in Ri 474 ff. 


Sources 


The ruba‘is are taken from different manuscript collections: 


1. British Library, London, MS. Or. 3253, fol. 371b—373b = 
69 ruba‘is. 
(Abbreviation: BM with the number of the ruba‘, first 
the ruba‘is on the margin, then those in the middle of 
the page.) 
India Office, London, MS. 1747, fol. 37b-38a = 16 
ruba‘is. 
(Abbreviation: IO with the number of the ruba‘t) 
3. Suleymaniye Kutuphanesi, Istanbul, MS. Halet Ef. Ilavesi 
No. 238, fol. 87b-103a = 226 ruba‘is and 2 ghazals. 
(Abbreviation: HI with the number of the page and the 
ruba‘i) 
4. Suleymaniye Kutuphanesi, Istanbul, MS. Carullah 1667, 
esp. folios 41-43 and 46 ff. 
(Abbreviation: CA with the number of the page and 
the ruba‘l.) See note 5 to the Introduction. 
University Library, Bratislava (CSSR), MS. 582- TE 23, 
fol. 52b—-58b = 111 ruba‘is. 
(Abbreviation: BU with the number of the ruba‘i) 
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Some ruba‘is are taken from printed books: 


1. 


Maulana ‘Abdurrahman Jami, Nafahat al-uns, ed. Mahdi 
Tawhidipir (Tehran 1336 A.H. solar/1957, pp. 588-92). 

(Abbreviation: N with the number of the page) 
Hellmut Ritter, Das Meer der Seele. Mensch, Welt und Got 
in den Geschichten des Fariduddin ‘Attar (Leiden 1955), p. 476 
and p. 498 f. (out of Ms. Aya Sofya 2910, Istanbul, fol. 
119b—120a). 

(Abbreviation: Ri and the number of the page) 
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Notes on the translation and order 
of the poems 


—~ 


- {o 


IKE ANY SHORT POEM, a good ruba‘l attains real power by 

being moulded from a single thought, a single ‘flash’ 
which then composes itself out of a strongly linked constellation 
of images or expressions, woven tensely and rhythmically 
into the warp of a conventional form (in this case aa/ba). By 
these standards perhaps a double handful of Awhaduddin’s 
quatrains might be called first-rate, as potent and elegant as 
any Persian Sufi poetry. The rest, however, are not always 
masterpieces, and it may be asked why we have devoted a 
whole book to Awhaduddin’s work rather than culling the 
fifteen or twenty best pieces for a magazine or anthology. 

The answer is that the quatrain in Persian poetry — and Per- 
sian Sufism — 1s not limited to the cause of fine poetry. It has 
other uses. The Persian soul expresses itself in verse, and 
ruba‘iyyat are as easy for some Persians to improvise as haiku 
for some Japanese. Certain poets, like Awhaduddin and 
‘Umar Khayyam, have even limited themselves for the most 
part to this form, apparently preferring its conciseness and 
spontaneity to any more elaborate developments. Fleeting 
inspirations can be captured and whole doctrines summed up 
in a single gem. If the result is not always of the very highest 
quality, nevertheless in the hands of a master it will possess at 
least the virtues of brevity and wit. 

And another virtue: it will be easy to memorize. With- 
out print, and without widespread ability to read, to encap- 
sulate a thought in rhyme will ensure its endurance. There 
are still thousands of Persians who can reel off whole odes 


- 
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and lyrics, thousands of lines from Rimi’s Mathnawi and 
Firdawsi’s Shah-nama; to be able to quote well and aptly is 
the mark of good conversation, and a sure way to win an 
argument. 

As for the quatrain, it is believed to have been invented by a 
Sufi, either Shaykh Abi Sa‘id or his teacher Bishr ibn Y4sin, 
and used as a teaching device. That Awhaduddin did the same 
goes without saving; the technique would have come to him as 
naturally as the form of the ‘aphorism’ came to Ibn ‘Ara’allah 
al-Iskandari in Egypt, or indeed the koan to the great Chinese 
Zen masters. This ease, this facility, incidentally explains the 
problem of “floanng’ quatrains, poems attributed to a number 
of different poets, often with minute variations. In the midst 
of his discourse a master would scarcely pause to footnote the 
source of a poem, and the disciples who memorized and later 
wrote them down would naturally think them the master’s 
own. | 

These considerations may appear secondary to a Western 
reader whose primary concern is with poetry, but from the 
Sufi’s point of view they are perhaps ~— no, certainly — more 
important. Awhaduddin was a master of the form; for him the 
quatrains are not only poetry but also his spiritual legacy, and a 
kind of spiritual diary as well: the record of his Path, the fruits 
of his realization. Moreover, they comprise a valuable record 
of the way in which a kind of ‘operational’ Sufism (connected 
largely with the Suhrawardi Order and what has been called 
‘The School of Love’) was combined with the metaphysics of 
Awhaduddin’s spiritual companion Ibn ‘Arabi (a process 
which was being carried out at the same time by ‘Iragi) and 
thus transmitted to a new, Persian-speaking world. 

Our selection is based on these considerations, which justify 
devoting a separate work to this most attractive and inspiring 
figure. In our translation we have tried as much as possible to 
re-live (however vicariously) the experiences which made the 
poems, in order to re-create them as living things. This 
attempt has led to two conditions which seemed inescapable: 
on the one hand these are not strictly literal translations, but 
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are rather meant to stand on their own as poems in English. 
On the other hand, had we attempted an Omar-FitzGeraldian 
translation in rhyme and metre, we should have done too 
much damage to the meaning of the original. Therefore, we 
have chosen a form without rhyme and using only the 
rhythms natural to ‘poetic speech’, but with a strict line form 
which we hope gives some sense of quantitative order. What- 
ever the inadequacies of these compromises (and translation 
almost inevitably involves some compromise) we hope at least 
not to have betrayed our shaykh Awhaduddin. 


Manuscript copyists customarily arranged ruba‘iyyat into 
categories according to theme; sometimes they attempted to 
work the categories themselves into some logical order — 
‘pearls loosely strung’. In our collection we have followed 
some of the copyists’ hints, and used as well the lists of “states 
and stations’ of the Path so common in Sufi treatises. 

Most of the latter agree that Repentance is the first step on 
the Way, so our first section deals with the falseness and trans- 
ience of the world and the realization of death. It seemed 
appropriate to follow with a group of poems very typical of 
Awhaduddin, in which he expresses a certain melancholy and. 
sense of spiritual inadequacy. Needless to say we do not imply 
chronology in all this, but merely a convenient structure, 
arbitrary as it may seem. Thus in the third section we have 
Awhaduddin’s advice and exhortations not only to people in 
general but more especially to his disciples and novices. What 
appears here as moral teaching often has an inner and esoteric 
dimension, directed at those who wish to follow the Sufi Path. 
Hence the next section deals with the journey, and with the 
pilgrim’s goal, the Kaaba — which again receives an esoteric 
interpretation. 

Now the wayfarer begins to experience the states of the 
lover, and to realize how ‘far’ he remains from the goal, 
the beloved; in section V therefore, we have collected the 
ruba‘iyyat dealing with Separation, and in VI with the pain of 
love. In the next section the seeker begins to discover a wider 
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realm of experience and explores the various forms of the 
triune relationship Lover/Beloved/Love. 

At this point it seemed proper to introduce some of 
Awhaduddin’s most precious teachings on Sufi technique, 
without which it would be impossible fully to understand 
how much ‘higher’ the lover will go. Invocation or remem- 
brance (dhikr) and the solitary retreat (khalwa) are the pivotal 
points of this instruction. 

St John of the Cross speaks of the dark night of the soul; Ibn 
‘Arabi teaches that the absolute cannot be known mn its Ipseity. 
Section [X deals with this stage of the Path, but Section X goes 
beyond it in the achievement of fana’, ‘annihilation’ of the self 
in the One. Logically then the next group of poems deals with 
the Union of lover and beloved, or — viewed from another 
angle — with baqa’, the permanence of the realized soul in the 
Divine. This is followed in section XII by the outward expres- 
sions of this exalted state in ecstatic dance, sama‘ (music) and 
the praise of Wine, the divine intoxication. 

Finally in the section called “The Heart’s Witness’, we have 
grouped those special quatrains which could not have been 
written by any other Sufi than Awhaduddin Kirmani. This 
special and daring development of Ibn ‘Arabi’s teachings on 
Form and Meaning, on ‘Divine perradiation’ (tajalli), and the 
manifestations of the Beloved: this is the fruit of Awhadud- 
din’s realization, the essence of his method and the seal of his 
accomplishment. 

P.L. W. 
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My heart 
imagine that all things 
conform to your desire 
imagine 
you’ve become a millionaire 
overnight 
with goods 
piled from the Throne of Earth 
to the Pleiades — 
still — remember: 
tomorrow too will pass 
as today has passed. 


Imagine the arches 
and columns of your palace 
already built 
with its roofpeaks 
brushing against 
the sky 
its walls of garnet 
its floortiles all 
of pure ruby; 
for two or three days 
you loll inside, and then .. . 
the eviction notice. 


23 


(STIS SIONS EEA ES EES DORE SCS SSO 


M4 i 


SF FAD 


x 


‘y 
i a 


2 


doll 3 ot 31a ple 


ws | 5 53 ON aS cl a 
¥¢ 
O55 JLwhk sdb say cl 


dul yp CS fy ge emai ish y 
Oss al Ssh pe 


-_ 


dus} yh 9 dis) dom yl 
Shir cyimm ya pe os ol 
SES Ss 


Y_ SS 


aS. 


| 
S_ SS SS SED _ GF _ GF _E 
SEES 


on 


OCS 


a. 


Ol pew Ose Se pj a 45 


LS, 


ST 


& 
SS SS SS | SSS SS SSSA) SSS SE SS 


24 


Trust them 
to advertise the world: 
‘a wondrous place!’ 
but follow 
the way of the wise: 
don’t listen. 
Travellers all 
we come 
we go — 
Take what you need 
and depart, before they 
rob you blind. 


Slave of the banks 
trampled over 
by the mob 
you waste your life 
running after 
others’ business 
spend your days 
grabbing after 
pennies 
and then — like any fool — 
disappear beneath 
the earth. 
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Can you count 
how many like you the world 
has left behind? 
It has broken 
its word with them all — 
leave it, flee it! 
Believe me: , 
the heart’s desires are but 
a chimera 
for in a flash 
all that now exists 
shall cease to be. 


6 
Up 
the 
re-volution! 
no doubt 
the day is 
on its way — 


the Creator 
will demand 
an account, and 
you ll be lucky. lord, 
to find a place 
beneath the stairs. 
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Make an effort 
my lord, to leave 
this two-bit world 
it’s not the 
comfortable spot 
you once imagined 
and in any case | 
if you don’t vacate 
voluntarily 
Death will | 
knock you out 
on your head. 


They tasted this world 
with the gourmet tongues 
of their hearts 
and now have gone 
and left the world 
still unconsumed; 
beneath the clay 
they reap with the 
heart’s sickle 
the seed 
they sowed 
above. 
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On the road 
to certainty: 
no doubt. 
Without 
that certainty: 
no safety. 
Seek this world 
you ll lose 
the other. 
My friend 
you cannot 
have both. 
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Take no cup 
from the hand 
of desire 
nor give your ear 
to the world’s 
pleasures. 
The souls 
of the dead 
call to you 
in your glorv: 
never 


forget death. 
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It fails 
the heart’s connection 
with the High 
it never leaves 
the slope 
for the peak. 
My soul | 
and 100,000 other souls 
are drowned 
in the LA 
and never reach 
the ILLA’LLAH. 
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If you take my obedience 
wrap it 
in a bit of bread 
put it on the table 
before a dog 
that’s been 
chained and starved 
for a hundred 
years 
the beast would refuse 
to eat 
for shame. 
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Excess and disorder 
have stained 
my days 
my glass my jug 
filled with forbidden 
liquors. 
The world smiles 
but my days 
weep 
for my repentance 
my fasting 
my prayers. 
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Awhad, look now: 
all you saw 
was nothing 
all you heard 
all you said: 
nothing 
your hike from end 
to end 
of the horizon 
your crawling into a corner 
that too: 
nothing. 
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Awhad, you knock at the heart’s door 
but where in the end 
is the heart itself? 
You wandered the way for a lifetime 
but where is the end 
the goal? 
How long will you boast 
of this solitude 
this seclusion? 
Seventy-two years 
you've made your retreats... 
where is your reward? 
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My heart, don’t complain 
that you’ve failed to attain 
to purity — 
it's your own fault: 
your low caste could never 
attract His friendship. 
You ate 
you slept, you chattered away 
according to your nature: 
these qualities 
will never win you 
the coveted rank. 
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The true gnostic 
gladly embraces 
perplexity 
prefers even his own flaws 
to futile hopes 
of future perfection. 
A rational man 
prefers a bit of dry bread 
earned without headache 
to all 
the wealth 
of Solomon. 
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Sometimes 
my heart fails 
my harvest is burnt 
sometimes 
I close my breath 
tear open my robe. 
O Lord 
lead everyone 
each to his goal 
and perhaps 
it may happen I 
shall be among them. 
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Each time I breathe 
I commit 
a hundred sins 
yet in your kindness 
and generosity you never 
rend my veil. 
O I am worse 
than anyone 
in all the world 
yet you in your grace 
forgive even those 
worse than me. 
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If his love has traced 
no cracks 
in your heart 
you are dust — 
lower 
than dust. 
Don’t be a dead-heart — 
hold out for : 
eternal life. 
Where the heart lives 
there’s no fear 


of death. 
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So long as you’re 
to-ing and fro-ing 
in a passion 
don’t think 
you re being worthy 
of Him. 
Anchor yourself 
to the constancy 
of Love; 
no one admires 
a lover who’s always 
hither and yon. 
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Don't expect 
to improve yourself 
in low company 
don’t look 
for shade 
from a withered branch. 
Contentment | 
leads to honour, 
baseness to avarice. 
Agree with your virtues: 
give up this nostalgie 
de la boue. 
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The novice 
who lacks sincerity 
cannot pass the grade 
cannot join the friends 
will be cast out 
a stranger. 
In the search 
for Union with him 
there lives no king 
whose rule 
is not reduced 
to beggary. 
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24 


Before they 
separate you out 
from the herd 
finish 
that one task 
you'll never regret. 
Do it 
today 
while you may 
for 
tomorrow 
there'll be no chance. 
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He for whom 
the art of life 
is modesty 
acts 
and speaks 
in obedience. - 
Beware 
of all desires save 
the passion for God: 
all creaturely lusts 
last but 


half an hour. 
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You want a soul 
that supports 
and protects you? 
Then demand 
your dignity and rank 
from the dust of Truth’s door 
and if 7 
you find your crown 
you'll find it only there 
for is He not 
the king 
of both worlds? 
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My good sir 
playing the chess 
of passions 
ordering your lusty knights 
zig-zag 
helter-skelter . . . 
Look: 
the pawn of destiny 
creeps up a space: 
how easily 
you have been 
checkmated. 
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You slid weeping 
from the womb 
but the others smiled: 
relatives, parents 
glad to welcome you 
to the world. 
Act today 
that tomorrow 
when you leave for good 
you go smiling 
and leave the others all 
in tears. 
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Untie 
yourself 
from the world 
put on 
the robe 
of a monk 
but remember: 
if you are satisfied 
with just the robe 
the cloth wears out 
grows old and rips 
and exposes your soul. 
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If you cannot bear 
to be alone, you will never 
become a person; 
if you cannot forget 
your name 
and honour 
you will never | 
reach one stage on the road 
to Unity 
you will never 
attain the rank 
of Man. 
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A heart which lacks 
the gift 
of solitude 
even if it is 
the companion of penance 
will gain nothing. 
Only . 
an empty heart 
trulv lives. 
Anything else 
which fils it 
ends in grief. 


57 


OSGI GIGS SSI SEIS SSS ISIS SAD 


CA 


SS ES ES 1) 


vr 
rm CFl 5 oy thy 
wt Ge 5h job (69 Nol gel 
BE tS maby sly ST 5 25 
Jo4e dl go> 9 ol Erwdet fl go 


ans 


ae 


AOC OSS PND 
GFK 


NOC 


& 


, a 
me 
ame 
,_& 


yun) lau >) Ja >) a) a >) a 
G_$ 


6K 
y. 


) 


ae ame ae a 
B_F_§& 


Pama? 


¢: 


pS. 


SES SSB SSSA MS SS SS 


C 


: re 
”) 
Rolie Lay oe eet iy 


— 
aS: 


de dS > Wad deal 5] 


cles Line 51 Cd Ab gS 95 


Qe _ SE 


~, 


OSS 


05 eS SS SS SS SSS SSE 3) 


58 


32 


Fill the cup | 
of your ‘dignity’ 
with contentment 
give up 
all human desires 
and escape contempt. 
After all 
if you're sunk 
in the sea of passions 
what does it matter 
if you’re pebble 
or pearl? 
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The mystic 
seeks God 
with all his heart 
and demands 
of his base soul 
fidelity. 
Alms 
given in charity 
can only disappoint. 
If you seek purity 
go and sit by yourself 
in the corner. 


59 








IV 
The Pilgrim’s Way 
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My friend 
no one veils you 
but yourself. 
No thorns 
no weeds in your path 
but you. 
Well then 
shall I reach the beloved 
or not? 
Between you and him 
lies nothing 
but yourself. 
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If your heart 
walks the same path 
with sincerity 
it will gain 
the knowledge 
of above and below. 
Follow desire 
walk round to the 
door of Truth 
feel the sorrow of time 
slip away | 
from your soul. 
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36 


Strive with whole heart 
in the way of truth — or 
you are nothing; 
sell all your goods 
all you have bought — or 
you are naught. 
You may be dressed 
by the most fashionable 
of mystical tailors 
but without 
a gnostic’s heart — 
you are nothing. 
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We came from Eternity 
already worshippers 
of the beloved 
drained 
the cup of grief 
sip by sip. 
On the pilgrim’s way 
we never paused 
for an instant 
for we set out 
with no hope 
of staying. 
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Only this 
can be added to my joy: 
sorrow for you. 
Only in this 
does my soul find rest: 
the search for you. 
The dust on your stairs 
is ointment 
for my eye 
and in my eye 
the empires of heaven and earth 
but a speck of dust. 
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Each heart 
a victim in your 
Love’s sorrow 
leaves behind 
idol house 
and Kaaba. 
Blasphemy and faith 
one colour 
on Love’s path — 
path that passes 
temple and Kaaba 
alike. . 
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40 


You are Mecca 
for those joyful pilgrims 
to your town 
your eyebrow the niche 
for their shattered 
hearts 
but those who turn 
their face from you 
today 
where will they find 
eyes to see you 
tomorrow? 
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If you could 
gain entry to the 
heart’s Kaaba 
you would become 
as pure as that 
house in Mecca. 
Unhinge yourself 
from yourself for but 
one breath: 
that would be better than 
a lifetime spent 
beside the Kaaba. 
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My pain flows 
not from the Kaaba 
but from your perfume 
my drunkenness 
from your attar — 
not wine. 
One sniff of Union 
and I have become 
an idol-temple 
those weird chants 
rising from the sanctum: 
a Song of Love. 
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V 
The Heart Dissolved 
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Tonight 
no sign 
of joy 
maybe 
in others 
not me. 
The music 
has no taste 
tonight 
the beloved 
1S 
away. 


So we have 
no share of joy 
this evening 
for the loved one 
Is Missing 
from the assembly. 
The lute the candle 
the Witness 
7 are present 
but the source 
the connection is not here 
tonight. 
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In love’s sorrow 
my days pass 
for nights 
the heart dissolved 
flows from 
my eyes. 
‘How have you been?’ 
someone inquires 
and I answer 
How should I pass 
my days and nights? 
In flames. 
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They 
my eyes 
do not see you 
and have 
no work 
but to weep. 
I fear 
I cannot shake the desire 
to see you 
but if the chance comes 
these tears will have 
ruined my sight. 
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The Beloved 
asked my heart 
‘If you long for me 
why then is your eye 
still so far 
from the dust of my door?’ 
The heart answered 
‘O my soul 
who has skill enough 
to make from this dust 
an ointment 
for the eyes?’ 
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In a lifetime 
you could never find 
a friend like me. . 
it might 
take you 
a whole Age. 
Iam your dust: 
why scatter me 
to the wind? 
I fear 
that between us 
a cloud may rise. 
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In my soul 
I find no meeting 
between us 
but in my heart 
every passion which burns for you 
finds root 
and I am not 
the only one! 
for in all the world 
there is no one 
who — because of you — 
is not like me. 
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Masses are yearning 
for a single hair 
of your head. 
Who then will reach 
Union 
with you? 
He who has found it 
wins the treasure; 
he who has not 
may still possess 
the very pain 
of not-finding. 
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When you caress me 
I am your 
beloved servant 
when you spurn me 
Iam your 
rejected slave. 
Rejection 
and acceptance 
are equal to me 
so long 
as I am occupied 
with you. 
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VI 
The Robe of Pain 
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52 


_ Is there no one 
who will bring him to justice 
for his treatment of man? 
Is there no one 
who will liberate from him 
my tortured heart? 
Ah no 
for from toe to head 
he is flawless: 
I find 
I cannot tear my heart 
from his embrace. 
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I cannot hide 
my love for you 
from the public 
any more 
than I could find a salve 
for my boundless pain. 
What shall I do? 
I wish I could 
love someone else 
Iwish... 
but my heart 
refuses. | 
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34 


You fool, my heart, 
sit patiently 
in your chains of love 
sit like a man 
in the robes 
of your pain. 
Your beloved 
is in this house — 
SO sit 
and cease 
this fruitless pacing 
up and down. 


Why should I lie? 
this love of yours 
is death. 
My pain 
steals across the border — 
how shall I sull ite 
They say 
every disease 
must have its cure 
but this pain 
is my ease — what use 
for medicine? 
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56 


Everyone heart-lost 
makes his ablutions 
in tears; 
everyone touched 
by grief 
sings his own song. 
No matter what 
the traveller thinks 
he’s looking for 
if 1 study him deeply 
I find he’s searching 
for you. 
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For all my life 
I have carried 
your seal on my soul. 
In the search for you 
my eyes have filled 
with tears. 
I must describe 
what has happened to me 
for 
in front of the doctor 
why lie 
about my symptoms: 
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Comfort? 
in the world of his love? 
never. 
Things 
are not 
what you think. 
Prostrate 
your heart in the dust 
of his threshold: 
your whole heart! 
not merely 
your forehead. 
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Do I see you 
for only a few moments 
in a day? 
No — don’t believe it: 
without straining my eyes 
I see you always. 
How can | 
possibly describe 
the joy 
which bathes my eyes 
in my constant sorrowing 
after you? 
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None blows fire 
into our hearts 
but him, 
none makes short 
the path to him 
but him. 
If all the world 
became our doctor 
still 
no one could cure us 
of him 


but him. 


vil 
The Knife’s Edge 


6 GSTS IGS IESE SESE SESE SESSA 


(O_B__ B_B_F_ _S. >) ae ta) la ta) a) a 


SIND 


SS 


¥ | 
glad Aho ols Cal ope 


a > sa > 


Sli ELL Gy gener odd FY 
gla aS gla ae Ulitle Cad gi 


isl thay Gte we 9 Gls Gale 


¥t 
39)  ogh QF ie oy b 
agi pape ile cade» 
Al ge bas lb Ste ot 
seth et its lee Gol 


Cl SS SSS SSSA SS SS SS Ss SS SS S| | SS SS SS 9 


CS SE SS SS SAY | SS SS SS SSS SSA) BS SS 


a 5 SS SS A SR 


61 


You 
are no friend 
of the dark shepherd 
~ Majnun — 
who grew thin 
as a hair. 
What do you know 
of the price 
lovers pay? 
You are no lover — 
you are far. 
from love. 
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Love's a guillotine 
where a man 
must lose his head 
or else 
he is not shriven 
in the Church of Love. 
‘Well,’ you say, 
‘I'd love to love — but 
can't I keep my head?’ 
Keep it then — 
but I fear you’re not 
destined for much success. 
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I am the slave 
either of the thief 
of hearts 
or of the one 
who freely gives his heart 
to destruction. 
How can we define 
a heart which is neither 
lover nor beloved? 
If it were exiled 
from the kingdom of God 
I would applaud. 
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To serve you: 
that is happiness, 
victory. 
Your service 
is the source 
of my daily bread. 
I will not quit 
for through you 
not only 
will my wage increase 
but even 
my life. 
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65 


God forbid! I will never 
get up from the dust 
of your stoop. 
J am the dirt 
in your path. 
How could J leave it? 
Without you I have 
wasted away 
thin as a hair 
but God forbid that poor hair 
should be plucked 
from your head. 
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It’s nothing for me 
to balance on the 
knife’s edge 
to lie 
beheaded beneath 
the beloved’s foot. 
You came to kill 
an unbeliever — but if you 
are a fighter 
for the Faith 
then must J not 
be an infidel? 
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Last night 
I kissed — hoping 
for lovemaking — 
the doorstep dust 
of that idol 
with the lovemark. 
My rival was there 
but the beloved whispered 
secretly in my ear 
‘Eat my grief, 
stain your lips 
with dust.’ 
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Walk in truth 
in the path 
of love; 
without the pain of speech 
you will become 
a speaker. 
When you are worthy 
of love’s 
indwelling 
then you will be 
Beloved, Lover 
Love. 
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Your love cannot find 
a better house 
than my heart 
your candle will never see 
a wilder moth 
than I. 
Intellect the diver 
searched the sea 
of Being 
and found no better pearl 
than you 
in any oyster. 
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Love for you 
lives in our 
turbulent hearts: 
the merest scrap 
from your hand 
is holy. 
Name your price 
we'll consider it 
a bargain 
so long as we 
may embrace 
your exquisite form. 
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In a secret language 
I spoke 
to the beloved: 
My heart beats 
only with longing 
for your face. 
True — this business 
never follows 
my desires 
but I will never 
take a single step 
outside my passion. 
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My only work 
is to publish abroad 
my sole aim 
the goal of worship: 
the longing 
for your face 
for I am the slave 
of him whose cheeks 
blush 
with the colour 
of that which is 
hidden within. 
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The Breath of Solitude 
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You’ll never solve 
the mysteries of Truth 
with your questions 
nor by giving up 
your honour 
and goods. 
Bleed 
from your heart and eye 
for fifty years 
or no one 
will show you the path 
from gossip to ecstasy. 
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This freedom: 
more precious 
than a thousand lives; 
this solitude: 
more dear than the 
kingdom of earth. 
To be alone 
in this loneliness 
for a day 
is More 
than life and world, 
than this or that. 
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In love again 
there remains of my body and soul 
but the name; 
my mouth sewn shut 
there survives of speech 
but the name. 
It was only yesterday 
I pronounced 
His Name 
now I am He 
there remains of me 
but a name. 


76 


Without 
the remembrance of you 
earthly life would be nothing 
without your love 
our hearts and souls 
nothing. 
If we miss 
one breath 
of your invocation 
in the two worlds 
our reward would be 
nothing. 
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From love of you 
passion enters 
every heart; 
without the remembrance of you 
not a breath would rise 
from the soul. 
Do not sell me 
do not pardon me 
do not free me; 
though you have 
countless slaves 
you are my lord. 
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With remembrance 
the house of your 
meditation is built, 
with invocation 
you exorcise your 
demons and ghosts. 
Cease not one second 
to breathe in and out 
the Truth 
lest you come to despise 
Paradise, the Houris 
and yourself. 
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79 


Don’t spend a breath 
except in remembrance 
of your adored. 
That you may reach 
from invocation 
to the goal itself 
never lull yourself 
to sleep in the world 
of false liberty: 
it’s no good — 
you'll only have to 
wake in the end. 
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Dawn again 
and the thought of you 
opens me. . 
then in every breath 
your vision indwells 
my spirit. 
The odour of decay 
will never reach 
my soul 
so long as your perfume 
is the wound 
of my senses. 
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IX 
The Midnight Well 
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There are no gates 
which open on 
your holy Essence: 
no one can know 
the depths 
of your perfection. 
For travellers 
on the path to you 
there only remains 
to repeat and repeat 
“‘Theré is no god 
but God.’ 
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If the intellect 
should grasp 
all science 
then stumble upon 
your arcana... 
heipless. 
Beloved, you alone 
comprehend your own 
existence: 
who then 
can know you 
as you are? 
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In your Essence 
no form 
no matter 
roundness 
length 
nor breadth... 
I looked in front 
behind, above 
left arid right: 
you are no place 
but without you there is 
no place. 
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Who can see you 
blinded 
by desire, 
who distinguish 
intellect 
from lust? 
Such work 
cannot be done 
by earthly hand: 
I need your light 
to recognize 
you. 
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The heart 
without your face 
only weeps: 
in a split second 
a thousand 
added sorrows. 
He whom you bring 
through your light 
to clarity: 
above, below — 
what can he see 
but you? 
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Thou art beyond 
all faults - even beyond 
the Essence. 
‘Say: He is God’ - 
this is proof enough 
of Thy purity. 
By Thy light 
a bat at the bottom 
of a midnight well 
could see an ant 
strolling across 
a black stone. 
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In God’s garden 
they gather 
roses 
those who were drunk 
with divine 
mysteries 
Junayd 
Abu Yazid 
Hallay .. . 
a thousand others 
like them in the corner 
of my mind. 
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The Treasure of Annihilation 


(SL | 
i 


a aS 


AA 


ae 


4 


cae ge [TY ay ge LST Y 


A. 


cow ge Lb L ANT yp ea Ll 


WO SESS SND 


shes Jeet) god) gor Ls IS 0 301 


caw gulrys ds WS LalaS o bei Oly 


4 


mS) 


A SS SS SSS SSA OSS SSS 


I SIS ISS SAO 


YS 


& 


OCS STS DO 


AS 
3) Obly Ci Gol GI Caner 
IPT OLY sg GIS! BSL Oe 
cman aw Lid « [J>] a5 
ST OMS cal jf illabe oT 


OC EI IFES 


132 


88 


‘There is no god but God’ - 
the NO is affirmation 
because of the BUT. 
What is united with us 
will never 
be cut off: 
where did the atom ‘go’ 
when it reached 
the sun? 
What became of the drop 
when it fell 


in the sea? 
Learn 
concentration 
from wandering madmen. 
Learn 


how to give up the soul 
from the dispossessed. 
In the kingdom 
of my heart, sovereignty 
is annihilation. 
Learn 
how to rule 
from beggars. 
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90 


The chain has two links 
no doubt: 
both you. 
But look 
there is only one ‘you’; 
root and branch. 
Everything is He 
but He appears 
in me. 
No doubt: 
all this is me. 
but in Him. 
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Love bubbled 
into the veins 
beneath the skin 
till it forced out the blood, 
left me full of nothing 
but the Friend. 
The Friend 
lopped off my existence 
piece by piece 
till only my name remained 
and all the rest 
was He. 
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92 


The gnostics: 
each the mirror 
of the other 
alone in their rooms 
mirrors without 
reflection. 
Do you desire 
like the mirror 
a portion of light? 
Look away from yourself — 
all others will come 
to look in you. 
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I’ve freed my heart 
from everything except 
this affair with you, 
my soul 
from everything 
but your light. 
In humility 
I dare look only 
at your feet: 
your foot gains nothing 
but my eye... 
everything! 
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Life of my body 
my strength ~ all Thee. 
Thou art the Soul 
I the Heart 
O Heart O Soul... 
all Thee. 
Thou hast become 
my being ~ Thou art 
completely me. 
I have become 
nothing in Thee: 
[am completely Thou. 
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The Lord 
made me heir to the treasure 
of annihilation in Him 
and at once 
I cut myself off 
from all princes and vazirs. 
My ragged cloak 
is to me the brocade robe 
of a king 
my dusty shoes 
the golden crowns 
of Chosroe and Qobad. 
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XI 
The Night of Power 
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Lord help me 
in Thy kindness 
secure my destiny 
give me 
for my ‘Amen’ 
contentment 
and when the messenger 
comes to call 
for my soul 
in that moment 
of separation assure me 
of union with Thee. 
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O lord 
send joy 
into my life 
deliver me 
from Time’s severance 
to Union. 
All but Thee 
lacks the true source 
of Being; 
© Perfection 
bring me too 
to perfection. 
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Your heart 
is become 
the House of Unity: 
you search 
for solitude 
in Space and Time. 
Day and night 
you linger 
at his door 
each day a festival 
each night 
the Night of Power. 
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By God 
only your annihilation 
is real existence. 
By God my sober friends 
this drunkenness is sweet 
and if by chance 
one day you 
worship an idol 
for God 
I swear in the end 
you'll pass from 
the idol to the One. 
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I know 
behind a single letter 
lurks the Unbounded; 
from the source of mercy 
the water of life 
flows to my aid. 
Add but one weak stroke 
to AHAD — the One ~ 
and it becomes AWHAD; 
erase the stroke 
and AWHAD 
is the One. 
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My eyes 
filled with the image 
of the Beloved: 
this 
is their only good: 
to see only him 
their only evil 
to be blind 
to his face; 
for either 
he must replace the eye 
or the eye is HE. 
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Amor, 
entire want 
of my heart 
I believe you 
the origin 
of all change 
but however 
I view 
our affair 
today: only you 
tomorrow: 
you. 
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The Atoms’ Dance 
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103 


Sincerity! 
from everyone 
in Love’s World 
especially 
in the presence 
of the beloved. 
When the sun 
lifts above 
Love’s dawn 
the atoms 
of the air 
will dance. 
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No one here below 
Owns a trace or sign 
of love 
a quality 
hidden 
in the soul. 
When the beloved’s 
beauty 
blazes forth 
the creatures of heaven 
and earth will become 
one tongue. 
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You don’t think 
I’m dancing to be 
‘creative’ 
or to invent 
something new 
and amusing? 
You don’t imagine 
I believe my choreography 
‘divine’? 
No no I dance 
for the sake of a 
moonlight boy. 
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You glide about 
you pirouette 
you flap your arms: 
the whirling dervishes on tour 
what a cloud of dust! 
you call this dance? 
No ~— true dance 
is to Jump out of your soul 
and drown your heart 
and to rise 
rise above both 
earth and heaven. 
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My earthly form 
wheels beyond 
Space and Time 
heart and soul 
beyond all testimony 
and description. 
Whether I am 
welcomed or refused 
what fear? 
so long as my darling 
is both my Path 
and goal. 
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All the world’s business 
all its knowledge 
but grief of the heart. 
Drunkenness is better work 
openly or secretly. 
Then come my saki 
bring me a cup 
of pure wine. Save us 
from ourselves. 
Save us 
from 
the others. 
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All your existence 
comes from another’s 
being 
all your inebriation 
flows from another’s 
drunkenness. 
Go and wrap yourself 
in the robe 
of meditation 
for your flesh 
is the robe 
of the Other. 
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Saki 
pour out that wine 
which is the soul 
pass round that cup 
which is the soul 
of lovers. 
Feed my soul 
~ either with your 
garnet lips 
or with a taste 
of melted bery] 
flowing wine. 


159 


XT 
The Heart’s Witness 


J ama amet au ae ae ae eee eee eee eee ee 
OSB ESSE SESS SS—_ SND 


&é& 


& 


SESS} 


_ 
SS 


111 


a 


WS 
H, 


GS ¢ 


—— 
Pmt 
‘acta 


Cs Catt Slay oy pe ge 


od 


Pf 


lens Jones | ily ELs o> Sl LG 


ELS pcan 39 ge TS a ELS 


YAO 


tS came got gy ree 


GS 


& 


SH 


a 
a: 


__ 


SY 


\\f 
Jy le Soa Jo tS oF Eb 
cae Ste 5l 905 OF ep do Sl oa 
oN J> GrALs & Cy bts § 


ms 


Jo Amls yo gy Caw! otis tals al 


IE SIDI SSSA OES SEI SE SS AOE 


C_S_ ESSN OS 


= 
i 
i 


0 


—_ 
On 
N 


111 


Know: you are both 
form and meaning 
of the Truth: 
do not stay 
stuck with the Whisperer 
on doubt’s road 
for no doubt: 
the form is 
the meaning 
and the face 
beautiful in itself... 
like someone’s robe. 
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My heart 
will not search 
for another house. 
What shame 
if my heart turn away 
from love. 
My eye 
may wander after 
some pretty boy 
he but the Witness 
of my eye 
you of my heart. 
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I want 
to testify about 
the heart’s Witness 
to be safe 
from worldly 
grief. 
For one 
forbidden glance you need 
your pious ablutions 
but I with one look 
at the Witness himself 
wash clean the whole world. 
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My soul: 
the body of the 
transcendent Witness, 
soul 
in my breast 
his bright form. 
That lovely face 
you call ‘the one 
who reveals’ 
Is not 
the Witness himself 
but his dwelling place. 
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While my eye looks 
with the heart’s eye 
at Meaning 
I see the figure 
but my soul 
sees Essence. 
Then can you understand 
why I look 
at the form? 
Only in the outer 


can one see 
the inner. 
116 
So I look 


with optic eye 
on earthly face 
for outward form 
bears the seal 
of inner Meaning. 
The world’s but an image 
and we 
must live in forms: 
at last 
outworldly Meaning 
must be found in form. 
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I peered 
into the mirror 
of my beloved 
gave witness as myself 
about the self 
to my self. 
I looked closer: 
was there someone 
reflected 
in my eye? 
I was alone. 
I saw myself in me. 
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Lord you know it was never 
now and again 
I gaped 
at the beauty 
of your face. 
Each child 
of this world 
is a mirror 
of your beauty 
a glass to gaze 
forever on the 
King’s face. 
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Look: the heart 
is the pit of truth 
the body the peel 
Look: the peel 
is a garment sewn 
with the Beloved’s effigy. 
All that points 
to his existence 


is a ray 
a beam 
of his essence — Look! ~ 
or He Himself. 
120 


In the circle 
of being only 
you are. 
I shall not confess 
my motive for bowing 
to you alone. 
In the poem 
I quote the name 
of curl and musky down 
but that’s a pretext — 
you alone the object 
of desire. 
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Notes on the poems 


T HE main intention of the following notes to the quatrains 
is to give their exact position in the manuscripts. For the 
abbreviations used here (BM, BU, CA, HI, IO, N and Ri) see 
pages 13-14; R. stands for ruba‘1. The notes also indicate where 
variants of the text occur, without however quoting all the 
minute differences. The corrections of the quatrains — where 
mistakes of the copyists are found — are always mentioned; 
words in the text in parentheses are additions of the editor. 

The Ruba‘-collections in the Kulliyyat of Maulana Jalalud- 
din Rami, Fakhruddin ‘Iragi and Awhadi Maraghi are always 
compared and the attribution of some quatrains to them indi- 
cated. The Ruba‘-collections of ‘Umar Khayyam, Fariduddin 
‘Arrar and ‘Ayn al-Qudat Hamadani were partly examined; 
collections of the minor poets were not taken into considera- 
tion. Thus it might be possible that some further quatrains ~ 
occurring in the present collection — are originally not from 
Kirmani, especially the old ‘wandering’ mystical quatrains, 
but were attributed to him. Ifso, this would only demonstrate 
Kirmani’s reputation as an author of mystical quatrains in the 
beginning of the 14th century. 


1. BM 28. 

2. BM 15. 

3. BM 26. Probably not from Kirmani’s pen, but from the 
school of Khayyam. 

4. BM 22. 
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CONAN U 


12. 
13. 
14. 


15. 


16. 
17. 
. BM 2. 
19. 
20. 
21. 
2D. 


23: 
24. 
20: 


. HI 88 a,4. Khayyamian style, but possibly from Kirmani. 


BM 20. 
BM 18, and CA 42a, 8. 


. BU 111. Stylistically belonging to the school of ‘Umar 


Khayyam, probably not from Kirmani. 


. BU 105. 
10. 
11. 


BM 14. 

BU 20. Allusion to ‘la ilah ila “llah’ (there is no god but 
God), the shahada, the Islamic confession of faith. 
BM 10. 

BM 9. 

IO 11. The R. belongs to the school of ‘Umar Khayyam; 
see Hedayat (ed.), Tarana-ha-ya Khayyam (Tehran 1313 
A.H. solar/1934) p. 102. The only variant of the first 
word ‘Awhad’ instead of “dunya’; Kirmani relates the R. 
to his own experience. The same R. occurs also under the 
name of Awhadi Maraghi; see S. Nafisi (ed.), Kulliyyat-i 
Awhadi Isfahani, ma‘ruf ba-Maraghi, p. 435, Nr. 22 with 
some minor variants. 

IO 10, BM 12, HI 100 a,2 and N 592. In the third and 
fourth misra‘ the versions of the manuscripts differ: BM 
12 offers in the third line: ‘chand laf zani za khalwat-i 
khalwatiyan’, BM/HI in the fourth line: ‘kardi’ instead of 
‘dashti’, HI has a third line: ‘sharmi bada rawi turd zi ahl-i 
safa’. 

BM 63. 

BM 69. . 


BM 3 and HI 97 b,4 with some minor variants. 
BM 24. 
BM 41. 


-BM 67 and HI 95 b,6 with variants in the first and third 


line. 

BM 46. 

BM 27. 

BM 59 and HI 88 b,3 with minor variants in the first and 
third misra‘. | 
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60. 
61. 


62. 
63. 
64. 
65. 
66. 


67. 


68. 
69. 
70. 
dh. 


Te 
7D; 


74. 


75. 
76. 
is 
. BM 38 and HI 87 b,3. 
72. 
80. 
81. 
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50) p. 1421, Nr. 1201 with some variants in the third line 
of the R. | 

BU 4. 

BU 69. Majniin is the prototype of the lover in Arabic 
and Persian literature. 

HI 95 a,5. 

BU 73. 

BM 42. 

IO 7. 

1O1,N590and CA 42b, 17; alsomentioned in the Tarikh-i 
guzida (see note 50). 

IO 13. This R. occurs also in the Kulliyyat of ‘Iraqi (see 
note 54) p. 316. For the same theme cf. also Mukhtar-nama 
of ‘Arrar (see note 47) p. 215-17. 

BU 16. 

BM 8. ‘ham khana’ could possibly be read as ‘ham-khana’. 
BM 44. 

BM 61. The phrase ‘bar khwast’ in the second line was 
corrected to ‘bar khast’. 

BM 62. The version ‘dar chihra-ya’t’ was replaced by ‘az 
chihra-ya ’ti’. 

HI 96 a,5 and N 592. Occurs also among Rimi’s quat- 
rains (see note 50) p. 1411, Nr. 1088 with minor variants. 
The version ‘asrar-i tariqat’ of HI seems to be more 
authentic than ‘asrar-i hagigat’ of N. 

BM 39. Appears also among Rimi’s quatrains (see note 
50) p. 1362, Nr. 565 with minor variants. 

BU 14. 

BM 21. 

BM 11. 


BM 36 and HI 87 b,2. 

HI 91 a,6. 

BM 37. Mention of the first part of the shahada ‘1a ilah illa 
‘ah’ (see also R. 11) which was used as the repeated for- 
mula of the invocation (dhikr); cf. F. Meier, Vom Wesen 
der islamischen Mystik (Basel 1943) p. 10. 


82. 
83. 
. BU 1, 
85. 


86. 


87, 


88. 
89. 


. IO 6 and HI 9%6 a,3. 
91. 


92. 
93. 


94. 


95, 


96. | . re Le 
. BM 30. oa ee ae 
98. 


BU 39. 


IO 5. gard’ trace oF: Mazdaistic cosmology(?).. 


BM 51 and BU 21 with variants in the third line. Thev ver- 
sion of BU 21:‘kar hama’ in the first line was-corrected to 
‘kanar pur’ according to BM 51. The third line of the R.i is 
from BU 21. 

BM 32. The MS. offers the (lewis reading of the final 


words: jodah ({sic!); gawah, chah, siyah. | 
BU 81. Kirm4ani mentions the most famous mystics of 


the early period: Abi: Yazid Basfami (died oa Junayd 
(died:910) and Hallaj (died 922). > 

BM 7. Allusion to the shahada (cf. R11 and 81): 485 both 
sense and metre the word ‘ ’llah’ must be added. 

BM 66. 


BM 43. Also quoted as R. of Rami (see note 50) p. 1344, 
Nr. 361. The R. is possibly older and neither from Rami 


_ nor from Kirmani, belonging saaed to an. author of the 


11th or. 12th century. 

BU 84. 

IQ 15..The word ‘ray’ is here eileen as” ight’, 
Kirmani was also influenced by Suhrawardi (died: 1191) 
who shows in his terminology resemblances to 
important Zoroastrian and Mazdaistic’ terms;: icf.’ 'J. 
Duchesne-Guillemin, Symbolik. des: Parsismus | aerate att 
1961) 103 f. 

IO 9. This famous R. stems from Kirmiani or ‘Tragi, but 
was also attributed to ‘Attar, ‘Umar Khayyam and other 
poets; cf. ‘Iragi’s Kulliyyat (see note 54), P. 321 the text 
of the R. has some variants —).:. 

BM 58. Chosroe (Noshirwan ie Just). and his father 
Qobad were es Persian er Bk 

BM 5. | 


BU 2. Mideon: Ss aie ‘Night ofp ‘power’ > (7th. of Rama- 
dan) in which the Quran was revealed; :cf,, Quran; Surah 
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